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J* Piano Action. 


HIS invention consists in a novel construction 

of a combined check and repeating device in a means 

for regulating and actuating the damper from the front of an 

upright piano action, in a means of working a check so that 

it will act rapidly and directly at the end of the blow of the 

hammer, and in an arrangement of a spring ina horizontal 

pianoforte action which serves to counteract the gravity of 

the hammer and jack, and a screw for adjusting the spring 
to regulate its tension. 

In the accompanying drawings, Fig. 1 represents the im- 
provements applied to an upright pianoforte action, and Fig. 
2 represents the improvements applied to a horizontal piano- 
forte action. 

Referring first to Fig. 1, A designates the key, B designates 
the hammer-rail, to which the hammers C are secured by 
hammer-flanges a, and 4 designates the string. 

Upon the key A is secured the jack-bottom or piece ¢, and 
7 designates a jack which operates on a pivoted lever, ¢. 
The upper end of the jack d fits against or in a cushion, ¢’, 
on the under side of the lever ¢, and the lower end of the 
jack is provided with a pin which enters a lined or cushioned 
slot or hole in the end of the jack-bottom ¢. The jack. d is 
therefore readily removable, and is adapted to work with the 
least amount of friction. 

The hammer C is operated from the lever ¢ by a jack or 
hopper, /; and e* designates an upright bar or piece fixed in 
the lever ¢ and adapted to bear against a cushioned screw, 
/, inthe jack or hopper f. Ator near the termination of 
the blow of the hammer the bar or piece ¢? bears upon the 
screw f and insures precision and force in the blow of the 
hammer. In the downward movement of the lever ¢ the bar 
¢? moves rapidly away from the screw 7 to allow the mechan- 
ism to act freely in letting off the hammer. 

In front of the jack fis a spring, 7, and when the lever ¢ 
recedes or moves downward this spring / presses the jack £ 
into its original position and keeps it there. This mechanism 
adapts itself perfectly to the requirements of the playing, and 
causes the jack or hopper / to repeat even in rapid perform- 
ance. When the key A recedes, even very slightly, while 
the playing is slow, the said mechanism will effect the repe- 
tition very quietly, so that no rapping or violent concussion 
can take place at the lower end of the jack or hopper /, 
where it rests on the cushion ¢? on the lever ¢. A coupling, 
«4, between the bar or piece ¢* and the jack or hopper / pre- 
vents the too sudden separation of the bar or piece ¢ from 
the said jack or hopper. This repeating action is regulated 
by the screw g, and as the friction of the parts above de- 
scribed is reduced to a minimum, and there is no possibility 
of the movable parts being separated from each other, the 
necessity for subsequent regulation is altogether avoided. 
The lever ¢ also carries an upright bar or piece, 4, and when 
it is raised the bar or piece presses the jack 4’ backward, and 
thereby causes the screw 4°, which is inserted through an 
arm, A%, on the jack, to act on the wire lever i for withdraw- 
ing the damper D. The regulation of the damper is effected 
by turning the screw 4%, The forte-stop 7, which is actuated 
from the pedal, simply presses on the wire lever ¢ and causes 
the damper to be lifted or moved away from the string. The 
inclined end of the bar or piece 4 and of the jack or piece 4’ 
causes the latterto move slowly at first and then rapidly, 
and thus the check-piece 7, fixed on the piece 4’, moves 
rapidly and catches the hammer when it is released. 

Referring to Fig. 2, A designates the key, B the hammer- 
rail, C the hammer, a the hammer-flange, and 4 the string, as 
before described, The jack-bottom ¢ differs from the one 
shown in Fig. 1, in that it has a lined notch 4, 
and the lever ¢ is similar to the one shown in 
Fig. 1, but differs from that in having lugs &' on its under 
side. The jack d fits removably in the notch & and between 
the lugs &. The jack d is unconnected with the jack-bot- 
tom ¢ at its lower end, and therefore the key can be readily 
withdrawn when desirable. The arrangement and mode of 
operation of the bar or piece ¢*, the jack or hopper /, with its 








screw f and spring /%, and the regulating screw ¢ are all as 
previously described with reference to Fig. 1. The check 7 
is here attached directly to the end of the lever ¢, as clearly 
seen. The jack or hopper facts upon the hammer-butt /in 
the usual way; but in order to partly counterbalance its 
weight there is a spring, m, secured at m’ in the hammer- 
flange a, and one arm of which is attached to the jack or hop- 
per /, while the other is acted on by a screw, m, for increas- 
ing or diminishing the tension of the spring. This spring 
not only provides for softness and delicacy in the blow, but 
it serves indirectly to reduce the wear of the eather on the 
hammer-butt /. 

In order to permit the playing of as soft a pianissimo as 
desired while retaining the utmost power of tone, the lever or 
piece o is used, which in its movements exactly corresponds 
with those of the hammer and prevents the friction which 
takes place in other methods. The piece o is simply raised 
through a jack, and by means of a pedal, as high as may be 
necessary, whereby the impact of the hammer and conse- 
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quently the tone become softer. The hammer, however, 
strikes always at the same point, and thus the slurring of the 
tone caused by shifting is avoided. 
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XIII. 
THE DOCTRINE OF EQUIVALENTS—CONTINUED. 

HE doctrine of equivalents may further be very 
properly illustrated by citations from various leading 
decisions, It is to be remarked in this connection that while 
a device which is merely the equivalent of another and noth- 
ing else is never patentable, yet where the claims of the 
patent are broad, as in the case we have supposed of a shuttle 
and needle, an improvement or addition may be an equiva- 
lent of the broad claim. In such case, though subject to the 
previous patent it may yet show invention, and as such be 
patentable because of its own intrinsic novelty and utility. 
It is difficlt to define in terms exactly this distinction between 
mere equivalents ger se, and those equivalents which are the 
result of invention, and yet are included within the scope of 
the claims of preceding patents. Equivalents of the class 
last mentioned are, in fact, patentable improvements of nar- 
row principle which make use of the broad principle of a 
previous invention, and in such sense constitute improve- 


| his combinations. 





ments upon the prior invention and at the same time infringe- 
ments of the prior patent. 

Recurring now to the doctrine of equivalents, pure and 
simple, it was exemplified in one case as long ago as 1844, 
that an invention did not ‘‘ consist in the identical devices 
used, but in a practicable and described mode of effecting 
certain operations; and when the patentee has described 
what those operations are, and one practical mode of effect- 
ing them, he has enabled constructors to effect those opera- 
tions, not only by the identical devices he employed, but by 
all other known substitutes. If this were not so, no patent 
for machinery, of the least complication, would be of any 
value.” 

In 1852, in Tatham v. Leroy, Judge Nelson made use of 
the following language : ‘‘Any machine which has been con- 
Structed as an improvement upon a previous one, or as an 
entirely new manufacture, may be very considerably changed in 
its mechanical arrangement and construction, the description 
of it may be very much departed from in the construction, 
and yet it may accomplish the object for which it was de- 
signed, It may not be as perfect, in producing the result in- 
tended, but still it may, though changed and varied very 
much, do its work satisfactorily. It is properalso to remark, 
that any change or alteration which is suggested to the skill- 
ful operator from the working of the machine, and in the 
course of its operation, any useful change that may be the 
result of the practical working of the machine, is clearly a 
change that belongs not to the operator, but to the original 
inventor of the improvement.” 


In the same year Judge Curtis, in Foster v. Moore, gives a 
somewhat restricted meaning to the term, as follows: ‘‘I do 
not think the doctrine respecting the use of mechanical 
equivalents is confined by the patent law to those elements 
which are strictly known to be such in the science of mechan- 
ics. In the present advanced state of that science there are 
different well-known devices, any one of which might be 
adopted to effect a given result, according to the judgment of 
the constructor.” 

An inventor having invented a combination including as 
one of its parts ‘‘a well-known device,” it would manifestly 
be wrong to permit his combination to be evaded by the sub- 
stitution of another well-known device to perform the same 
function in the combination. Nor does the limitation stop 
here. Asarule, new methods and machines, in their pro- 
gress from their early and crude to their perfected and com- 
pleted state, are subject to more or less change suggested by 
experience. Whatever would naturally thus arise to the 
mind ofa person of fair skill in the art from the working of 
the invention would, even if not known as an equivalent at 
the date of a patent, become so by the manner of its origina- 
tion and application to use. For the inventor has a right to 
the exercise of the same mechanical judgment and common 
sense in perfecting and putting into use his invention that he 
has to known substitutes for the parts which he embodies in 
A long line of adjudicated cases extends 
through the thirty years which have elapsed since these de- 
cisions were given, and are in substantial accord with them. 

The case of Gould v. Rees, decided in the United States 
Supreme Court in 1872, gives a clear illustration of the prin- 
ciple involved: **‘ Unquestionably the withdrawal of one 
ingredient in a patented combination and the substitution of 
another, which was well known at the date of the patent as 
a proper substitute for the one withdrawn, is a mere formal 
alteration of the combination ; and if the ingredient substi- 
tuted performs substantially the same functions as the one 
withdrawn, it would be correct to instruct the jury that such 
a substitution of one ingredient for another would not avoid 
the charge of infringement.” 

The court further said that ‘‘ dona Ade inventors of a com- 
bination are as much entitled to equivalents as the inventors 
of other patentable improvements ; by which is meant that 
a patentee in such a case may substitute another ingredient 
for any one of the ingredients of his invention if the ingre- 
dient substituted performs the same functions as the one 
omitted, and twas well known at the date of his patent as a 
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proper substitute for the one omitted in the patented combi- 
nation. Apply that rule, and it is clear that an alteration in 
a patented combination which merely substitutes another old 
ingredient for one of the ingredients in the patented combi- 
nation is an infringement of the patent, if the substitute per- 
forms the same function, and was well known at the date of 
the patent as a proper substitute for the omitted ingredient, 
but the rule is otherwise if the ingredient substituted was a 
new one, or performs a substantially different function, or 
was not known at the date of the plaintiff's patent as a proper 
substitute for the one omitted from his patented combina- 
tion,” 

** Where the defendant, in constructing his machine, omits 
entirely one of the ingredients of the plaintiff's combination 
without substituting any other, he does not infringe, and if 
he substitutes another in the place of the one omitted, which 
is new or which performs a substantially different function, 
or if it is old, but was not known at the date of the plaintiff's 
invention as a proper substitute for the omitted ingredient, 
then he does not infringe.” 

The importance attached to the doctrine of equivalents, 
both by the courts and Patent Office, is fullly justified ; for 
without this there would be no security to any improvement, 
however meritorious, inasmuch as its principle, once de- 
veloped in practice, is always suggestive of many ready 
changes which must be taken as included in the original in- 
vention in order to prevent piracy of the latter. 





Organ Notes. 


Pp ists for this department will be acceptable; 
brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 


{Corr d from org 





..A new concert organ has been erected in Hamburg. 
It is likely to be put to a good deal of use. 

..A new symphony for organ and orchestra, by Wider, 
has been performed at the Trocadero, The work made a 
good impression, as also the composer's playing of it. A 
‘* chorale,” well developed, forms the first movement; an 
‘andante” the second, and a brilliant ‘‘march tempo” the 
third and last movement, The whole composition was very 
well received, 

..Every now and then the ‘‘interlude” between the 
verses of hymns comes up for discussion. Organists are 
divided with regard to its necessity or advisability. Of one 
thing there cannot be much doubt, that the interlude had 
better be left out in the cold unless the organist possesses 
the necessary skill to improvise those suitable to the words 
and time being sung. Every interlude should be made up 
of a phrase or phrases of the tune or choral, in order that 
there may be some affinity between it and what is being per- 
formed, 

. Quite recently Jardine & Son finished and exhibited a 
fine instrument destined forthe Central Presbyterian Church, 
Denver, Col,, which was much admired by all who heard 
it. It is a large two-manual organ, On the great 
manual are eleven stops, among them an_ excellent 
16 ft. open diapason, an 8 ft. open diapason, a dulciana, 
gamba, flute harmonique, trumpet and clarinet. The swell 
organ is very complete, having some twelve registers, chief 
among them being the bourdon, two diapasons, solicional, 
quintadena, flute traverso, cornopeon and oboe and bassoon, 
The crescendo of the swell is most effective. On the pedal 
organ there are two 16 ft. stops and one of 8 ft. There are 
twelve mechanical stops and pedals, which gives the per- 
former every facility for rapid changes without the necessity 
of removing his hands. The wind is supplied by a motor 
which works noiselessly and which gives a full supply. The 
case is of elegant design, displaying the large pipes symmet- 
rically grouped and artistically decorated. Dudley Jardine 
will erect this instrument and display its variety and effects 


will not educate themselves to better tastes, it is perhaps al- 
lewable te play Wely'’s Offertories in C and F, or really good 
marches at suitable times, but this class of music should be 
used sparingly, as opposed to our types of service, and as 
tending toward encouraging meretricious tastes rather than 
educating the mind to worthier standards in art as allied to 
religious motives, There are so many pleasing compositions 
by Wesley, Smart, and a hundred others of the same school, 
that there is really no need—save that engendered by incom- 
petency—to play works which are less suitable and ecclesias- 
tical in their style and aims. The general use of these can 
but conduce to a straining after mere effect ; and by the use 
with which such effect is produced, the works tend not only 
to the wasting of time, which is, alas, all too short in pro- 
portion to the length of Art, but also serve to engender in 
young performers carelessness in study and forgetfulness of 
the ultimate object to which their talents are intended to be 
applied. 

...-A concert was given in Plymouth Church, Worcester, 
on Tuesday, May 16, by the choir and organist of the church, 
assisted by S. B. Whitney, of Boston, and C. Henshaw Dana, 
of Worcester. The object was to display the new three- 
manual organ built by Hutchins, Plaisted & Co., which 
contains some forty registers. Mr. Whitney performed a 
‘* Fantaisie ” in three movements, by Tours, and the Vor- 
spiel to ‘‘ Lohengrin,” besides contributing an ‘* Improvisa- 
tion” on the ‘Vesper Hymn.” All these pieces were ad- 
mirably played and well received. Mr. Dana gave two 
pieces, Batiste’s ‘‘St. Cecilia offertoire” and Auber’s over- 
ture to ‘‘ Zanetta,” both of which were beautifully and effect- 
ively interpreted. G, Arthur Smith, the regular organist of 
the church, accompanied the vocalists with marked ability, 
and gave asa solo Batiste’s ‘‘ Offertoire” in D, which was 
carefully performed. Mrs. C. A. Merrill, the soprano, and 
J. C. Bartlett, tenor and director of the choir, each contrib- 
uted a selection, while the chorus was much enjoyed in its 
number. Altogether, the concert was a most satisfactory 
and enjoyable affair. 

...-A writer in the A/usical Standard makes the following 
assertion: ‘* Take any city or town within the United King- 
dom, and the problem will be to find out of the number of 
churches and chapels it contains one really good instrument. 
Church after church may be visited, but only one result fol- 
lows, though organ after organ may be examined ; and though 
perhaps not always degenerating from bad to worse, the gen- 
eral average of mediocrity will be so well sustained that a 
fine instrument is the exception, not the rule.” No doubt, 
there is much truth in this applied to existing organs, but 
the time has arrived when new instruments have more or less 
downright merit, and resemble each other more in general 
outline and distribution than was wont to be the case. No 
organs are erected nowadays with divided stops, unless one, 
perhaps, be divided for a special purpose. Completeness is 
what the modern organ aims at, even if it be limited with re- 
gard to size. lt is, moreover, very certain that if the quality 
of the diapasons now manufactured is claimed to be inferior 
to older work of the same kind, the improvement in the di- 
rection of reed-stops has been something remarkable. The 
flutes of a modern instrument are also clear and beautiful. 
Altogether, organs are now generally built that are in most 
respects commendable, and upon which great effects are 
possible. 

..There is an organ-builder at Charlottetown, Prince 
Edward Island, whose name is W. E. Greenwood. His fac- 
tory will soon likely be removed to St. John, N. B., as the 
island is too isolated in winter. Mr. Greenwood employs 
some dozen hands, and has just completed a two-manual 
organ of twenty-four registers, for a Methodist-Episcopal 
Church, at Halifax. He is now erecting a large two-manual 
instrument for the new Centenary Methodist Church, in St. 
John, N. B., which is to have twenty-nine registers, includ- 
ing a double open diapason (metal), 16 feet, in the great or- 





at the opening concert in the church. 


-The following remarks anent ‘**Concluding Volunta- 
ries" are taken from the London Musical Standard: After 
morning service, if there is late celebration, a soft and ap- | 
propriate voluntary should be played, continuously from the | 
soft Amen to the *' church militant” prayer. If there be no | 
celebration, a loud voluntary may be chosen, and it is well | 
to mark any especial day by an appropriate voluntary, hav- | 
ing regard always to the tenor of the sermon, so that a jubi- 


lant movement may not follow a pathetic discourse or wice 


versd, After evensong, it is sometimes good to extemporize 
onthe final hymn ifa suitable subject and the organist pos- 
sess the gift of voluntary playing, without which he should 


contine himself to the works of acknowledged masters. The 
organist who wishes to be in any sort a classical musician, 
and he has noright to assume the office of the former unless 
he is the latter, will religiously abstain from using for the 
service of the church (of which the voluntary is an essential 
part) such effusions as the ‘‘ March aux Flambeaux,” or 
Batiste’s ‘‘celebrated Andante in G.” They are not | 
thought worthy of insertionin any good concert programme, 
to which alone the style might be suited, and should there- | 
fore never be offered in divine service by the or- 
ganist who wishes the privilege and honor of being 
considered a lay clerk, a musician or an artist. If 
the congregation likes “light” music, although the aim of the | 
officials should not be merely to please the ears of those who 


gan, the lowest pipe (CCC) measuring thirteen inches in 
diameter. The pneumatic action is to be employed for the 
lowest octave. Mr. Greenwood gained a knowledge of his 
trade with the celebrated organ builder, Walker, of London, 
England, but has been in this country some fifteen years. 
He has represented several leading organ firms in the vicinity 


| where he resides, among them Johnson & Son. Mr. Green- 


wood obtains all his metal work from Mr. Pierce, of Read- 


| ing, Mass. The front of the above organ will contain some 


sixty-four speaking pipes, and measures thirty-eight feet 
wide, with a height of forty-three feet to top of centre pipe. 
Mr. Greenwood has several other orders on hand, and the 


| present instrument will be the sixteenth organ he has erected. 


Mr. Greenwood recently placed a new organ of two manuals 
and twenty-one stops in St. Paul’s Protestant Episcopal 
Church, Charlottetown, P. E. I. We are glad to record the 
good work so far done by Mr. Greenwood in the district 


| covered by his labors. 


«Baillie Hamilton’s new instrument was recently used 
at the Westminster Abbey, and is now placed permanently in 
Henry VII.’sChapel, Theinstrument is appropriately entitled 
**the Vocalion,” for it is ingeniously constructed on scientific 
principles, in accordance with the laws by which the musical 
tones of the human voice are produced and modified. The vo- 


| calion resembles in form a small organ, and is constructed of 


various dimensions, some having but one row of keys (or 


Is), oth i - p . 
manuals), ot ore having we 8 two key-boards and pedals From 


Micrefile of a copy in 


reeds being used, it has been erroneously supposed that the 
vocalion is a speciesof harmonium. This is not the case. The 
tones of the vocalion are produced by parallel bands of 
brass, sometimes two, sometimes three to each note ; and to 
these are attached wires or metal ligatures acting in sympa- 
thy or constraint, assisting as well as regulating the speech 
of the note, the analogy with vocal laws being still carried 
out by the cavities through which the tones emerge. It need 
scarcely be said that the sound is realized by wind from bel- 
lows, as in the organ. The tone is most peculiar, and be- 
comes more liked the more it is heard. There is nothing 
metallic about it, the effect being something between that of 
a sympathetic human voice and the sighing sweetness of an 
olian harp. Although not calculated for the execution of 
extremely rapid music, it is fully capable of supporting 
a large number of voices, with which its tones are peculiarly 
suited to amalgamate ; indeed, there is a charming-sostenuto 
effect, and something almost pathetic in the quality of tone, 
that render it eminently fitted for devotional use, in which 
respect it should/prove a desirable acquisition where the ex- 
pense of an organ cannot be afforded.—Daily News. 





The Music of Home. 
v BY S. AUSTEN PEARCE, MUS. DOC, OXON, 


OMESTIC music in its ideal perfection would be 
a source of unalloyed enjoyment, bringing on all oc- 
casions deep-felt pleasurable emotions, enchantment or even 
beatific rapture. No earthly gratifications being, however, 
entirely free from alloy, it should not cause surprise if in the 
practice of the ‘divine art” of tone certain inconveniences 
are experienced. But it is our own fault when from misdi- 
rected efforts these become really a cause of vexation and 
irritation. From the simplest lullaby or nursery-song to the 
classic string quartet all domestic music must be made re- 
freshing to the heart and senses, or it will not exercise the 
beneficial and salutary influence intended. Whenever vanity, 
love of display and desire to create astonishment or gain 
praise are ruling principles of action, art in any form cannot 
be really good and profitable. The music of home must not 
only be entirely free from the admixture of any debasing mo- 
tives, but intelligently regulated if we would gain all the 
benefits that should result from the time, money and thought 
expended upon it. The fees for music-lessons are larger 
than those for other studies; the cost of instruments and 
their frequent adjustments is great ; and many persons spend 
three hours per day in practice—or, in other words, one- 
eighth of their lives—striving to acquire a certain facility in 
manipulation and pedipulation. Such considerations prove 
that the subject has an importance that demands at least a 
passing notice. For this reason a review is here given of 
various matters that may lead to changes in the education of 
the young and the habits of their seniors. 

First of all, it seems necessary to point out that children 
ought not to be chained down to the musical notation, exer- 
cises and lessons at too early an age. It is far better that 
they should have an old pianoforte of feeble tone (or a new 
one with the soft pedal fastened down) in the nursery than 
that they should visit periodically the drawing-room to play 
under supervision. All the musical consonances may be 
found out by the aid of the ear alone, and when thus dis- 
covered they make a more marked impression. In this way 
Mozart amused himself when too young to understand lan- 
guage, and therefore incompetent to receive ordinary direct 
instruction. During some casual visit to the nursery the 
five fingers of the child should be pressed in succession 
upon the first five notes of some scale, and then the notes of 
the first and middle fingers pressed together, and afterward 
those of the middle and little fingers. Then, unassisted, the 
same melodic succession and the included triad will be found 
in other parts of the instrument, and, generally speaking, 
the chord will give more pleasure than the successive notes. 
This groping after truth, and the pleasure experienced on its 
discovery, are events not the lest important in the experience 
of children. To direct them to repeat five-finger exercises 
for a given length of time is to create tedium, to lead them 
to joyless participation in art. During these dreary occu- 
pations the mind, being left unoccupied, wanders far away 
from the matter in hand, and thus a mental habit of indiffer- 
ence or inattention ts induced that is fatal to all educational 
progress. The imagination is also dwarfed, and mechanism 
is substituted for art. 

Climate, sex, mode of life, temperament, &c., determine to 
some extent the age when actual instruction should begin; but, 
generally speaking, music lessons ought to be delayed until 
the eighth year. Even then it is not well to present high 
ideals, but far preferable to begin with forms of art that are 
most nearly allied to Nature. For this reason the scientific 
form of the minor scale (with the step of an augmented second 
from the sixth to the seventh notes) should be withheld, and 
also other progressions that indicate mental states not yet 
actually experienced by the pupil—such as, for instance, a 
longing for a state of longing, or violent passions and emo- 
tions not of achildlike character. To economize time it is 
well, so soon as afew chords and melodies are known, to 
impart a slight knowledge of harmony, that chords may be 
readily identified, however strange may be their appearance 
in various inversions orin elaborate arpeggio. The silent study 
of harmony, form rhythmic complexities, &c., is not only very 





vantageous to the pupil, but also to others ; for music is 
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the most intrusive of all the arts, and we cannot close our 
ears if we would. Students of the violin, whose instruments 
affect the nerves and jade them before the muscles of the 
hands and arms are tired, are indebted to C. F. Albert, of 
Philadelphia, for his folding studio-violin that produces an 
extremely soft and pleasant tone. It will often be the means 
of sparing unwilling listeners a species of refined torture 
that cannot be easily paralleled. 

If it is unadvisable to begin by introducing to the youthful 
mind highly elaborate artistic forms—that is to say, music 
with harmonies greatly altered from their natural state, as point- 
ed out above—it is also manifestly better to select music which 
may be readily understood and appreciated. For this reason 
begin with songs consisting of monosyllabic words and short 
lines, that the melodic phrases may also be short, compre- 
hensible and easily delivered with one breath. Cheerful 
words are also more suitable than desponding or reflective 
sentiments; and therefore, generally speaking, the melodies 
of Haydn and Mozart will. be found preferable to those of 
Mendelssohn and Chopin, which are very rarely the natural, 
spontaneous gxpression of contentment, complete satisfac- 
tion, still less light-hearted merriment. 

The mental grasp of young persons is so feeble that fre- 
quently they are disheartened by musical compositions of 
great length and difficulty. It is far better that the works 
first chosen be so short and simple that they may be played 
throughout at once, After they have been repeated several 
times, they should be laid aside and new works tried, that 
the ability to read music at first sight is acquired, and an ex- 
tended acquaintance with works of art gained. It is better 
to be ready to play, atany moment, new music within a 
certain degree of technical difficulty than to practice continu- 
ously a few ‘‘ show pieces,” that soon prove to be beyond the 
executive powers unless they are ‘‘kept up.” No vulgar dis- 
play need be made at home. The performer here is not driven 
to perform objectively, with professional ends in view, like a 
concert-artist appealing to the public. He may choose music 
that is extremely simple and unpretending, and perform it sub- 
jectively, being sure of sympathy. Of course, it should be 

intrinsically good, although easy to render without practice. 
The object of the performance should not be exhibition of 
skill, but pure love of art. The selections must be reason- 
ably short, for variety’s sake and to allow opportunities for 


Vocal music must also be similarly restrained. It is more 
praiseworty to undertake a song that is within the compass 
of the voice, and that may be accomplished with certainty 
and ease, notwithstanding a slight cold or other such casualty, 
than a grand operatic scena with bravura passages that might 
at least betray fear of failure, and probably also cause nerv- 
ousness and agitation, destroying the feeling of repose 
and. peaceful enjoyment of the passing time. The words 
of such compositions frequently require explanations when 


separated from the dramatic context, and rarely ap- 
pear quite suitable for the drawing-room. Liszt, Men- 
delssohn, Schubert, Schumann, Franz, and other com- 


posers have written very many songs that are in all re- 
spects adapted for use in social circles. More gratification 
is experienced on hearing a simple gavotte by Bach played 
upon the pianoforte, or some unpretending song delivered 
readily—that is to say, without preliminary excuses or elab- 
orate preparation—than from some more ambitious effort 
after certain delays and repeated requests For this might 
prove to be in as bad taste as the exhibition of much jewelry 
or overdressing on certain occasions. 

When musical companionship can be obtained the result- 
ing gain is great, for the several persons may unite in the 
performance of works of art of considerable complexity, 
each one taking a separate part. In this way considerable 
knowledge of large orchestral compositions may be gained 
in the form of arrangements for two or three _per- 
formers on pianofortes. But it must always be borne 
in mind that such transcriptions are not so satisfactory 
as works originall y composed for the instrument. Orches- 
tral effects may be suggested on the pianoforte, but not pro- 
duced, and the dramatic character of a symphony—in which 
the vaiious instruments respond to each other like spirit 
voices, with forms unknown yet enticing and dear—is en- 
tirely destroyed. For the reproduction of orchestral compo- 
sitions it is better to form, if possible, a stringed quintet for 
the performance of the parts for strings, and to play the parts 
for wind instruments on several small free-reed organs 
voiced characteristically. Performers on the violin and vio- 
loncello are now, however, not so numerous as pianists. 
This is to be regretted. 








—Antoine de Kontski, the composer and pianist, has beer 
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Briefs and Semi-Briefs. 


-. «In the music of the Hindoos there are quarter tones. 

..+-Signor Campanini sailed for Europe on Wednesday. 

-+++This will be the last week of ‘‘ Patience” at Tony 
Pastor’s Theatre. 

.»+-Audran’s Comic Opera Company has been playing the 
**Snake Charmer” in Chicago. 

.«++Materna gave a concert at the Philadelphia Academy 
of Music on Wednesday evening. 

..+»Haverly’s Opera Company has been in Chicago, play- 
ing ‘‘ Patience” to only poor houses, 

-+»«'' Pinafore” is to be presented this month in Worces- 
ter, Mass., by two amateur societies, 

«++e+++.London, Ont., has recently been visited by two 
** Patience” combinations—Mahn’s and Haverly’s. 

..».Women are to be admitted to Cambridge (England) 
examinations for musical degrees on the same conditions as 
men. 

..».George W. Morgan, the genial and well-known solo 
organist, has resigned his position at the Brookyn Taber- 
nacle, 

.».Fay Templetoén’s Opera Company appeared last week 
in Hamilton, Canada, giving both ‘' Patience” and ‘* The 
Mascotte.” 

«+» The first Sunday performance in Haverly’s Theatre, 
Chicago, occurred last Sunday night, and was for the benefit 
of the Elks, 

.+++A burlesque opera, ‘‘Der Ring des Niebelung,” was 
recently given in Brooklyn, by the Brooklyn Minnerchor. 
It was well received. 

..«.The Wilbur Opera Company recently presented ‘‘ The 
Mascotte” at Library Hall, Pittsburgh. The performance as 
a whole lacked refinement. 

..»+»Maurice Grau'’s French Opera Company has been play- 
ing in Montreal to excellent houses. Paola Marié made a 
good success, especially in ‘‘ Carmen.” 

.+++The ‘* Messiah” was given given last week at the 
Mercantile Library Hall, St. Louis, by the St. Louis Choral 
Society. The performance was a success. 

..»+The Comley-Barton Troupe is in Denver, Col. They 
have lately been doing the California towns to a fair business 
with ** Patience” and still better with ‘* Olivette.’ 

.»+.The Ford Comic Opera Company recently performed 
** The Mascotte” and ‘*‘ Billee Taylor” at McVicker’s Thea- 
tre, Chicago, They were only fairly well presented, 

..+- Signor Brignoli gave a concert on Tuesday evening at 
Tremont Temple, assisted by Fanny Kellogg, George Sweet, 
Mr. Adamowski and the Schubert Club of sixteen voices. 

.»++The performance of ‘Der Freischiitz” at the Thalia 
Theatre for the benefit of Signor Lotti, which was to have 
taken place on Friday evening, occurred on Tuesday instead. 

.-+.The Opera Club of Rochester, N. Y., recently pro- 
duced Varney’s opera, ‘‘ The Musketeers,” and did it very 
well The representation deserved more than ordinary 
praise, 

.++.'' Pinafore” has been so successful at the Standard 
Theatre that its continuance may be expected for some time. 
It has never been before given in a more spirited or attractive 
manner. 

.»++The Metropolitan Casino is to be opened on the roth 
of June. It is stated that performances will be given 
including operettas, ballet, and miscellaneous concerts by 
full companies, 

..++Henry G, Hanchett gave his final piano concert at No. 
32 East Fourteenth street, on Monday afternoon. The well- 
known pianiste, Mme, Constance Howard, took part in the 
entertainment, 

.++-On Monday night Signor Campanini made his final ap- 
pearance this season at the Academy of Music. The occa- 
sion, for the benefit of James Morrisey, was an unusually 
interesting one, 

-+++The final concert of the Toronto Choral Society was 
recently given, when Mendelssohn's ‘‘Athalie"’ and a mis- 
cellaneous selection of pieces formed the programme, The 
performance was better than usual, 

... The Fay Templeton Opera Company introduced to the 
Williamsburgers on Monday night ‘* The Mascot,” that opera 
which has become almost as paintully familiar to the theatre- 
going public as ‘* Pinafore.” 
-+eltis stated that ‘* Patience” will be reproduced at the 
Bijou Opera House June 5, with Lillian Russell in the title 
role, an announcement that cannot fail to excite interest in 
the present dearth of musical matters, 

The Terra Haute, Ind., 
pany has been presenting ‘‘Martha.’ 


Amateur Grand Opera Com- 
Che company, with all 
of its accessories and properties, is indigenous to Terre Haute, 


and the results achieved are said to have been very satisfactory, 


wee The choir of St. Stephen's Church in East Twenty- 
eighth street, performed the ‘* Messe Solenelle,” by Ambroise 
Thomas, on Sunday last, under the direction of Mr. Mulli- 
gan, There was a chorus of 70 voices, and several well- 


known soloists. 


....The Pittsburg, Pa., music festival began on Tuesday 
and will close on Saturday. It is under the management of 
Fred. A. Parke. 

....The success of the ‘* Mascotte” at the Germania Theatre 
is so pronounced that the production of the ‘* Merry War” 
has been postponed. Miss Wiley, Mr. Carleton, and the 
ballet led by Mile. Cornalba combine to make the perfor- 
mance one of the best ever heard on the stage in this city. 

..+.The latest musical curiosity is a version in Hindus- 
tani of ‘*God Save the Queen,” by Muhammad Bakia Khan, 
a graduate of the Bishops’ College at Calcutta. A move- 
ment is on foot to translate it into every dialect of the British 
dominions in the East, with a view to popularize the senti- 
ment as well as the music of the national anthem. 

..+.The friends of the late George A. Conly propose to 
give an entertainment at the Academy of Music, with both 
opera and concert, for the benefit of the widow and children. 
Every artist in New York will be glad to join in this me- 
morial to one of the most genial and talented members of the 
musical profession, and some of the most eminent have 
already asked to be allowed to contribute their services, 


....Materna and Candidus, assisted by other vocal artists 
and an orchestra under the directisn of Ad. Neuendorff, will 
give two concerts this week in Boston at the Music Hall, the 
first occurring on Friday evening and the other on Saturday 
afternoon. The programme will include representative se- 
lections from ‘‘ Fidelio,” ‘*Oberon,” ‘‘ Lohengrin,” ‘‘ Die 
Meistersinger,” ‘‘ Rienzi,” ‘Die Walkiire,”” and ‘‘ Sieg- 


fried,” 





Sock and Buskin. 
..-Clara Morris appeared as Mercy Merrick on Monday 
night at the Boston Park Theatre. 
....'' The Living Age,” Frederic Bock’s play, was pro- 
duced on Monday night at the Union Square Theatre. 


oooodhe next 
opened on August 27. 


egular season at Daly’s Theatre will be 
‘*The Passing Regiment” will be 
revived, 

....This is the last week of Selina Dolaro’s engagement at 
the Bijou Opera House. There is no change in the pro- 
gramme, 

...‘* Esmeralda” will be played at the Madison Square 
Theatre throughout the summer. The cast will be almost 
wholly new. 

....‘'The Danicheffs” is being played at the Windsor 
Theatre during this week. James O'Neill appears as 
Vladimir. 

....In Ithaca, N. Y., Louis F. Baum’s ‘‘ Maid of Arran” 
was presented to good houses, Tuesday and Wednesday 
evenings, May 23 and 24. 

....James W. Morrissey had his benefit on Monday night 
at the Academy of Music, and appeared as an actor in the 
raft scene from ‘‘ The World.” 

.... William Young’s new play is called ‘‘The House of 
Mauprat.”” It is a dramatization of one of Balzac’s tales. It 
will be produced in Chicago within a few weeks, 

....Mrs, Townsend Percy, who was formerly known on 
the stage as Julia Vaughan, and who retired from the stage 
three years ago, intends to reappear as an actress shortly. 

....The ‘‘ show” season at the Springfield, Mass., skating 
rink will open about the middle of June, and it is the inten- 
tion of the management to give good shows with low prices. 

..-.Gus Williams will begin an engagement at the Four- 
teenth Street Theatre on June 19, and will then appear in a 
new comic play, written by Joseph Bradford, called ‘* John 
Mishler, One of the Finest.” 

..John Stetson announces that he will reopen Booth’s 
Theatre on or about September 1. He will also direct the 
Fifth Avenue Theatre, and the house will be refitted and 
decorated for his benefit during the summer. 

....Annie Mack, well known as a member of Messrs. 
Harrigan and Hart’s company, will act next season the lead- 
ing part in a new drama called ‘‘ Two Christmas Eves.” The 
play will be produced here, and will then be taken to various 
cities, 

....This is the last week of the season and of ‘‘ Squatter 
Sovereignty” at the Theatre Comique. During the summer 
months the theatre will be leased to traveling companies, and 
in August or September Harrigan and Hart will return to 
town with a play different from their class of local farces. 

...‘' Florinel” was brought out on Monday night at the 
Park Theatre, introducing Julia A. Hunt to the public. 
‘*Florinel” is a romantic drama, written by Sydney Rosen- 
feld, and played originally about a year ago in Philadelphia. 





| Brothers in ‘*Le Voyage en Suisse,” to packed houses. 
| Thursday evening, May 18, the Kiralfy Brothers in ‘ Black 
| Crook" to a good house. May 25, Birch and Backus to a 
| large and well pleased house. 

....-Duprez and Benedict’s Minstrels showed at Wilcox- 
|} on's Opera House, Freeport, Ill., on May 16, to a crowded 
| house. Everything in the amusement line at Freeport is 

quiet, nothing being billed except Sells Brothers’ circus on 


June 7. 


.POR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIDDEN. 





| paper in hand. 


-++.Thomas Keene played Richard ///, at Music Hall, 
Lewiston, Me., on May 24, to a small audience. Joseph 
Jefferson, finely supported by his company, played ‘‘ Rivals ” 
to a good house, May 26. P. T. Barnum’s circus will be in 
Lewiston, July 11. 

...»Lawrence Barrett’s most excellent season will close 
the middle of June in Michigan, Mr. Barrett sailing for Eu- 
rope with his wife on June 21. He has been playing at Den- 
ver and Leadville, with standing room ata premium. The 
Union Pacific Railway Company held its Omaha train three 
hours to accommodate Mr, Barrett and his company to reach 
Denver. 








Operatic, Choral, Orchestral, &c. 


AT HOME. 
Carl Zerrahn recently conducted a musical festival in Hol- 
yoke, Mass. It was a success. 





Philadelphia is to have a musical festival next year. F. 
T. S. Darley has some connection with it. 





Cedar Rapids, Iowa, has had its third May Festival. It 
was not so successful as those previously given. 





The Philadelphia Germania Orchestra will end its season 
to-day. It has accomplished much that it aimed at. 





At the Central Music Hall, Louisville, on June 15, Mr. 
Pratt’s opera, ‘‘ Zanobia,” will be presented. It was written 
for Miss Cary, according to report. 


Colonel E. A. Andrews, of St. Louis, Mo., has written a 
cantata called ‘‘ Ruth, the Moabitess.” It is a mixture of 
secular and sacred strains of no particular worth, 


Miller’s Theatre, Philadelphia, has opened for light opera 
performances, The ‘‘ Mascotte,” ‘‘ Patience,” ‘‘ Olivette,” 
and other operas of the same calibre, will be given. 





The New England Conservatory recently gave its one- 
thousandth concert, on which occasion most of the leading 
professors of the institution appeared in the interpretation of 
the programme, 





FOREIGN. 


The ninth Symphony of Beethoven was admirably performed 
four times during Lent, in Paris. 





A new symphony by Fri ‘drich Gernsheim has been performed 
three times in Rotterdam with success. 


Signor Gallignani has in readiness a new opera in four acts, 
entitled ‘“ Nestorio ;” libretto by Fulgonio 





La Gazetta Musicale speaks of a quartet and quintet, both 
notable compositions by Signor Sgambati, as lately performed 
in Rome. 





An overture, ‘‘Hulde aan Conscience,” by a young Flemish 
composer, M. Waelput, was well received at a recent concert 


in Antwerp. 


The International Concourse of Music, which was spoken 
about at Torino the past year, will take place in 1884, on the 
occasion of the National Exposition. 


At the Martri Theatre, Madrid, an opera called ‘* Cosa de 
Espafia” was recently represented. It has acertain interest 
and novelty, the music being pleasing. 





Of Brahm's piano sonata No. 5, in F minor, a writer in 
the Musical Standard says that it is long and rambling, and in 
parts is positively ugly. _ 

The Quartet Society of Milan, has opened to Italian com- 
posers a competition for a ‘* Trio” for piano, violin and ‘cello, 
The last day of December is fixed as the 
The first prize is 1,000 


in four movements. 
limit for the reception of manuscripts. 
francs; the second 500. 


An extremely interesting and valuable library of music, a 
number of musical treatises and collection of folk lore, 
formed by Carl Engel, also the musical library of the late 
Charles Goodban, Mus. Bac. Oxon., together with a few 
curious musical instruments, were sold by Puttick and Simp- 
son on May 4th and sth. 


The sculptor Dorndorf, of Stuttgart, has finished the plas- 
ter-of-paris model of the monument that is to be raised to 
Bach, in Eisenach. The great master is represented on foot, 
with his left arm resting lightly on a desk, and with pen and 
The chief figure of the pedestal is one of the 
muses in the act of playing the organ. The inauguration of 
this monument will take place in 1885, recording the 200th 
anniversary of Bach's birth; but it seems that the festival will 


follow much before. 





The march specially composed by Gounod for the royal 
wedding, was given at a recent Crystal Palace concert. It 
was originally written for organ and three trombones, but is 
also arranged for full orchestra, as given at this concert. M. 
Gounod's opportunity was a grand one, and he has evidently 
used it toadvantage. The march abounds in beautiful features, 
one of the most striking of which is the strain of the national 
anthem, taken up by the trombones as a can‘o fermo, 
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HIS journal, as its name purports, is intended to cover the musical and 
dramatic field, and to support the interests of the music trade gen- 
erally. With a full sense of the responsibility this purpose involves, its 
publisher proposes to give the American public an active, intelligen, 
newspaper, devoid of factitious surroundings, courteous in expression 
free in opinion, and entirely independent. Tue Courier has no partisan 
aims to subserve, and gives the news and all fresb and interesting infor- 
mation that may be of value inits line. It also devotes the closest atten- 
tion to trade interests, and with its frequent issue serves as the best and 
most important medium for advertisers. 
Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 
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Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. Monrog, 
General Manager. 
Philadelphia Office: No. 150 So, Fourth Street, Jutes Viennot, 
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UCH discussion has taken place as to what consti- 
tutes pure sacred music—what are its character- 
istics, &c. The subject is not the easiest in the world to 
cope with, nor can anything very definite be advanced 
with regard to it. Sacred music is like a set of laws—in 
one country certain things are allowed while condemned 
in others; so Frenchmen have one idea of sacred music 
and the Germans and English differ. Thus it would seem 
that all argument on the matter is futile and can lead to no 
result. That temperment and education enter into the 
decision must be admitted, and, if so, the whole question 
resolves itself into one of individual taste. This being 
granted, it follows that the most voluminous discussion 
cannot settle anything connected with the subject to the 
satisfaction of everybody ; therefore, each one to his taste 
and inclination. 


tions in London have increased in number during 
the past few years, his position there is not what it 
should be, No doubt the representations of the “ Nibel- 
ungen Tetralogy’ occurring this season in the British 
metropolis will help to establish his fame ona firmer 
foundation, although it is idle to expect that so vast a 
work will be fully comprehended and appreciated on one 
or two hearings. These representations must help, how- 
ever, to widen the actual knowledge of one of the most 
remarkable musicians that ever lived, and to exhibit to 
even the general public Wagner's varied gifts. Taste 
alters slowly enough, and from the appreciation of an 
ordinary Italian opera to the comprehension and enjoy- 
ment of one of Wagner's later works, is a step of no small 


f ggeree J)UGH the performances of Wagner's composi- 


magnitude. 
- 

HE position of factories is one of importance to 
manufacturers, because the transportation of fin- 
ished instruments from the factory to salesrooms, and 
from the factory to depots for distribution to agents, is 
no inconsiderate item in the expenses of extensive es- 
tablishments. But few factories in cities are anything 
else than nuisances, which makes it a question whether 
in time they will not be entirely banished to suburban 
Boosey's band instrument factory in London 
seems to have been considered a great nuisance by a 
doctor who resided ina house hard by; but the jury called 
to sit in judgment on the case, did not seem to think the 
same as the plaintiff, as the factory had not been erected 
while he was occupying his professional establishment, 


localities. 


but was already in operation when he chose to go and 
live thereby. 
blows 


Such disputes show which way the wind 
_- 


HE London Music Publishers’ Association has at last 
become a fact. Not only does it embrace in its 
membership music publishers, but piano manufacturers 


have been invited to join the society for offensive and 


defensive purposes. The association has been formed 
for protection from the many frauds with which the 
music trade is infested, and if wisely and fairly managed 
will accomplish much good otherwise not to be com- 
bated. If the association should in the future endeavor 
to erect itself into an arbitrary power, its usefulness will 
be cut short and it will die by its own hand. It is to be 
believed, however, that this will not happen, for cool and 
wise heads have been chosen for its officers and have the 
direction of its affairs. This country lacks a society 
based upon the same broad principles, although the need 
of one is often made apparent by constantly occurring 
events. 





HE May Festival is now a thing of the past. There 
is little to be said of it in a general way, except that 
an affair of such magnitude cannot have taken place 
without having accomplished more good than will be ad- 
mitted or perceived at present. The performances, as a 
whole, were really excellent, and proved that not only 
the city but the country can justly claim to be considered 
on a par in musical matters with European countries and 
their capitals. Naturally enough, to the educated critic 
and musician much was crude and unsatisfactory, especi- 
ally in the large choral body, while not all of the solo 
singers were worthy of the occasion and their surround- 
ings. The orchestra was very efficient, fully up to the 
standard of the best European organizations. Whatever 
may have been the shortcomings noticeable by musicians, 
the Festival will have afforded intense pleasure to culti- 
vated music lovers, and will have shown that New York 
has not had such gigantic performances thrust upon its 
attention before it was sufficiently educated to receive 
and appreciate them. 


MINOR TOPICS. 

ALTHOUGH Wagner's music and general ideas are 
rapidly gaining ground everywhere, and numerous proselytes 
are regularly being added to the already large number of the 
sect denominated ‘‘ Wagnerites,” it is very certain that many 
old fogy musicians will never turn from their worship of the 
old masters. A correspondent of an English musical journal 
says of the ‘‘ Nibelungen Trilogy” that it is uninteresting, 
yes, even stupid, and that there is only one emotional scene 
throughout the entire quartet of scores—the scene and music 
of Siegfried’s funeral. Of the singing he says it is mere 
declamation, and that no sophism can make people believe 
that rhythmical melodies expressive of the sentiments and 
passions of historical and domestic dramas, of Mozart, Beet- 
hoven, Weberand Meyerbeer, will be discarded for the myths 
and declamatory monotony of Wagner’s ‘* Leitmotio.” Of 
course, an opinion so sweeping is one-sided and carries no 
weight whatever. It is a trifle foolhardy. 














‘Tue sale of pieces and musical scores counterfeited 
outside of Belgium are prohibited by the laws of that country 
from being imported—that is, when a Belgian publisher has a 
right to the work. The tribunals of Belgium have fully 
recognized this fact, by condemning a librarian of Brussels to 
pay 226 francs fine, together with 1,000 francs indemnity, for 
having received from London a piano and voice score of 
Rossini’s ‘* William Tell,” the right of which, for Belgium, 
belongs to a Paris publishing house. With this law no ex- 
ception can be taken, for it is equitable and just. A pub- 
lisher invests his money in a musical work as a piece of 
property, and he does this because the government guaran- 
tees him full protection from home and foreign competition 
for his outlay. Otherwise the purchase of anything would be 
a piece of folly, and the law of ownership might as well cease 
to exist. 


BELow is the result of the competitions opened in 
1881, by the Paris Society of Musical Composers. First : 
string quartet, prize 500 francs, offered by the Minister of 
Fine Arts; won by Charles Danela. Second : piano fantaisie, 
prize 500 francs, founded by Pleyel-Wolff; won by Adam Laus- 
sel. Third: cantata with orchestra, prize 300 francs, offered 
by M. Glandaz ; won by M. de Maupeon. (Honorable men- 
tion was made of the work entitled ‘‘ Le Soir,” and having for 
epigraph * Aide-toi, le cial t'aidera.") Fourth: pas redoublé, 
for military band, prize 200 francs ; won by Toussaint Genin. 
(Honorable mention was made of the work having the epi- 
graph ‘* Sol lucet omnibus.”) The subjects for the present year 
(1882) are as follows, First: a suite for orchestra in the sym- 
phonic style (three movements at least), prize 1,000 francs, 
offered by the Minister of Fine Arts. Second : a concert piece 
for piano with orchestral accompaniment, prize 500 francs, 
founded by Pleyel-Wolff. Third: a symphony ode for solo or 
soli, chorus and orchestra (not to occupy more than twenty 
minutes in performance), prize 500 francs ; offered by E. Lamy. 
fantaisie for organ and orchestra, prize 500 francs; 
offered by M. Glandaz. Fifth: serenade for piano, flute, 
oboe, clarinet, horn and bassoon, prize 300 francs. In this 
way is budding talent encouraged and native composers 
offered the means to obtain the esteem of their fellow 


Fourth 





countrymen, 


The Artistic World. 


HOME. 

—Alfred H. Pease recently played in Chicago with more 
than ordinary success. : 

—Dr. Louis Mass lately gave a piano recital in Philadelphia 
with very great success. 

—Michael Cross has brought his series of organ recitals to 
a close in Philadelphia. 

—Eduardo Marzo, the well-known organist, sailed for 
Europe on Saturday. 

—Mme. Materna did not create-the enthusiasm that was ex- 
pected at the Cincinnati Festival. 

—Miss Dickerson sang at a recent concert, and gave much 
pleasure to those who heard her. 

—Blanche Roosevelt has gone to Europe. What novelties 
she can secure she will try to produce here next season. 

—Remenyi was lately in London, Ont., playing some of his 
quasi-wonderful violin compositions with quasi-wonderful 
effect. 

—Minnie Stevens, of Boston, recently sang at a concert 
there, displaying the foundation voice wherewith in the future 
to become a good singer. 

—F. Jehin Prume, the Montreal violinist, recently played 
with great success at a concert in Toronto. His execution is 
artistic in the extreme. 

—Albert R. Parsons and Antonia Henne are to take part in 
the Summer Normal School, to be held at Meadville, Pa., un- 
der the direction of H. R. Palmer. 

Elenora Kopp, who studied at the Royal Academy of Music, 
Berlin, has just returned to her home in Cincinnati. She has 
a soprano voice of excellent quality. 

—S B. Mills, the highly successful teacher, puts his pupils 
through a course of technical practice that may justly be termed 
severe. The best results are obtained when the pupils can 
stand it. 

—G. A. Conly, the excellent basso, and Hermann Rietzel, 
the young solo pianist of the Clara Louise Kellogg Concert 
Company, were drowned on last Friday in Spofford Lake, 
Chesterfield, N. H. 

—A promising young American singer, Mlle. Nordica, is 
shortly to make her début at the Opéra. M. Vaucorbeil is 
delighted with his new star, who will probably be first intro- 
duced to us in the réle of Ophelia. 

—One of the best of Mme. Marchesi’s pupils is Ida Mayers, 
of Baltimore. She recently sang at a concert in Paris given 
by her teacher, and showed the possession of a beautiful voice. 
She sang with excellent effect and good execution. 

—The well-known vocalist, Henrietta Beebe, sang in public 

last Saturday, for the first time since her return from Europe, 
in Mme. Anna Bishop’s concert at Chickering Hall. Her 
success and reception was all that she could desire. 
—Enmily S. Butman, for a number of seasons with Theodore 
Thomas at the Philharmonic concerts in this city, died sud- 
denly of apoplexy on last Friday evening at her residence, No. 
503 Halsey street, Brooklyn. Deceased was also at one time 
a member of the choir of St. Bartholomew’s Church, in this 
city; solo soprano in the Lafayette Avenue Presbyterian 
Church, Brooklyn, and was noted for her sweetness of voice. 


ABROAD. 


—Adolphe Samuel has obtained much celebrity at Gand as 
an orchestral conductor. 

—Giuditta Casaglia, the prima donna, has left Italy for 
America; so it is stated. 





—The tenor Macchiavelli, according to 7he Queen, has had 
a good success in London. 

—Herr Bennewitz, an excellent violinist, has been nomi- 
nated director of the Conservatory of Prague. 

—The eminent prima donna, Emilia Tagliana, has had a 
great success in Berlin. The Emperor gave her a very val- 
uable bracelet of diamonds and rubies. 

—Mme. Marchesi recently gave a concert in Paris, in which 
a number of her pupils took part. Her reputation as a suc- 
cessful ‘‘ voice trainer” was again established. 


—Mlle. Laure Lemaire recently sang in Brussels an air by 
Massenet, and was praised for the possession of a large voice 
of good ¢imére as well as an excellent method of using it. 

—Roberto Stagno, the celebrated tenor, obtained a very 
great success in the ‘‘ Duca d’Alba” at the San Carlo Theatre, 
Naples. His splendid singing caused unusual enthusiasm. 

—Mme. Pappenheim is one of the singers recently engaged 
for the National Theatre, Buenos Ayres. Other artists of the 
troupe are Signora Lablache, mezzo-soprano; Nouvelli and 
Valero, tenors, etc. 

—The Russian pianist, Vladimir Pachmann, has made his 
appearance at Wilhelm Ganz’s concert. His delicate and 
brilliant touch was heard to full advantage in the works of 
Chopin and Field, which he chose for his début. 

—Sophie Menter's piano playing, although conceded to be 
truly marvelous, is said to lack sympathy. Her touch is hard 
and sometimes affects the ear unpleasantly. She is, however, 
equally at home in all kinds of music, whether it be a grand 





concerto by Liszt, or a charming pastorale by Scarlatti. 
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MUSIC AND THE DRAMA IN NEW YORK, 


GLEANINGS OF THE WEEK. 


—~>_——-. 
MUSICAL. 


STANDARD THEATRE. 

The familiar comic opera of Audran, ‘‘ Olivette,” was per- 
formed on Monday night, May 22, by the Hess Company. 
The work, as a whole, was well rendered, the artists who 

’ took part therein being generally efficient. The chorus was 
quite tolerable and the orchestra far better than usual. The 
réle of Olivette was assumed by Emma Elsner, who betrayed 
the fault of exaggeration both in her singing and acting. Her 
voice is quite pleasant and tells out well, and she does not lack 
humor and sprightliness. As the Countess, Adelaide Randall 
was asuccess. She was satisfactory in many respects, and 
really sang better than any one during the evening. The 
part of Valentine was wrongly assigned to Mark Smith, whose 
baritone voice was not able to cope successfully with tenor 
music. Otherwise he gave a spirited and effective perfor- 
mance of the réle, and his singing in general was quite good. 
The part of the Duc des [fs received a fairly satisfactory ren- 
dering from the hands of Mr. James. The other characters 
were personated by Henry Peakes, Captain de Merrimac ; 
James Peakes, Coguelicot; H. T. Fairweather, Marvejol ; 
Josie Renner, Moustigue ; and Miss Adorci, Valentine. As 
remarked, the chorus was altogether very fair, while the 
orchestra merited high praise. 

On Thursday evening, the 25th, the ever-popular opera, ‘‘Pin- 
afore,” was produced again in this city. The audience was 
much larger than could have reasonably been expected, consid- 
ering the numberless,times that the work has been performed. 
But besides the audience being large, the old, old catch 
words were received with as much favor and enjoyed as 
heartily as they ever were when the opera was a comparative 
novelty. Altogether it seemed remarkable how much the 
work pleased, and seemed to indicate that its popularity 
would be eternal. The performance was quite good, Miss 
Randall singing the part of Josephine especially well. Miss 
Elsner sang better than she acted in the part of Buttercup. 
As Dick Deadeye, Henry Peakes’ acting was excellent, while 
Mark Smith as Sir Joseph deserved much praise. The chorus 
did good work. The chief element lacking was exactness. 

CHICKERING HALL. 

A concert was given on Thursday evening, May 25, by the 
Glee Club of the New York Produce Exchange. It was the 
first concert of the society. A good audience assembled to 
listen to a good performance, for altogether the singing 
was very praiseworthy. A. D. Woodruff is the leader 
of the male chorus, which gave Kiicken’s ‘‘ Loyal Song,” 
Durrner’s ‘‘ Spring Again Rejoice,” Mendelssohn's ‘* Rhine 
Wine Song,” &c. A certain lack of finish was perceptible in 
passages, but with the earnestness displayed the club will, 
no doubt, come to be noted for its excellent and effective 
singing. Hattie Louise Simms, one of the solo singers, 
gave Dudley Buck’s song, ‘‘ When the Heart is Young,” to- 
gether with the ‘* Bel Raggio,’’ from ‘‘Semiramide.” In the 
first she achieved a good suceess, but the latter number was 
lacking in grace and finish. She was, however, encored in 
both her selections. Mr. Baird contributed Buck’s ‘‘ Creole 
Lover’s Song,” in which he displayed his usual good 
qualities. 

On Saturday evening, the 27th, Anna Bishop gave a con- 
cert in the same hall, which proved successful in several 
ways. It was evident that the large audience was in sympa- 
thy with the well known and highly appreciated singer. She 
gave the dramatic aria from ‘‘ Robert,” ‘‘ Robert, toi que 
j'aime,” in excellent style, and with the true finish that pro- 
ceeds from great natural talents, combined with long experi- 
ence. Asan encore she sang ‘‘ Home, Sweet Home” ina 
truly artistic manner. She rendered later the aria ‘* Let the 
bright seraphin,” from Handel’s ‘‘ Samson,” Mr. Arbuckle 
giving the trumpet obligato on the cornet. Both performers 
deserved the applause offered them, but it was again proved 
how poorly the cornet replaces the trumpet. Mme. Lablache 
sang the ‘‘Fac ut portem,” from Rossini’s ‘* Stabat Mater,” 
and afterward the aria, ‘‘ Ah, mon fils,” from Meyerbeer’s 
‘*Prophet.” In both she displayed her high artistic qualities 
and polished style. Both were sung with great effect. Miss 
Beebe sang as nicely as usual, and was cordially received. 
It was her first appearance since her return from Europe, and 
many of her friends were in the hall to give her a hearty pub- 
lic welcome. Mme. Chatterton-Bohrer’s harp playing was 
excellent, and her performances were received with due en- 
thusiasm. Mrs. Knox gave two selections, S. B. Mills 
played twice (once as an encore), and Mr. Lencioni, G. W. 
Morgan and Mr. Pratt also took part in the concert. Alto- 
gether it was a superior concert, one that must have satisfied 
the giver both artistically and financially. 

TONY PASTOR'S THEATRE, 

An opera company, styled the J. H. Rennie Comic Opera 
Company, gave a very ordinary performance of ‘‘ Patience” 
on Monday evening, May 22, before a very good audience. 
Even some of the principal performers did not act their réles 
satisfactorily, while the orchestra and chorus were fair. As 
Patience, Fanny Wentworth did well, and showed more than 
average talent in several ways. She was presented with 
flowers amid much applause. Alma Stuart Stanley, as Gros- 





her part in a graceful manner. As the Dude, Harry Pepper 
merited praise, as did also May Hill in the part of Lady 
Angela, The Lady Jane of Maggie Duggan was more of a 
failure than otherwise, as was also Henri Laurent in the part 
of Colonel Calverly. The Bunthorne, impersonated by Mr. 
Rennie, was an exaggerated piece of acting, and, therefore, 
lost its significance. The rest of the cast were poor, as well 
as the dragoons, but the twenty maidens did fairly well. Al- 
together the troupe would gain by being reorganized and 
well rehearsed. 





DRAMATIC. 
HAVERLY’S FOURTEENTH STREET THEATRE. 

On Monday evening, May 22, a comedy by R. G. Morris, 
entitled ‘‘ Old Shipmates,’’ was produced with success. A 
fair audience was in attendance, and received the comedy 
and those who interpreted it with a certain degree of hearti- 
ness. Certain it is, that the piece has some elements of pop- 
ularity, and succeeded in gaining the sympathies of those 
present. It contains true touches of human nature, humor- 
ous episodes, and the usual amount of ordinary sentimental- 
ity. There is one fine climax, which carried away the house. 
The chief male character of the piece is Captain Marline 

Weathergage, a burly, good-natured seaman, whose intimate 
acquaintance with ‘‘old ocean” cannot be denied. The 
principal female character is pretty Harriet Lane, who is 
cheerfulness itself and possesses the most winning ways. The 
necessary and accustomed villain is conspicuous in the shape 
of Hattie’s guardian, Captain Ned Witham, whose object is to 
keep the lovers apart, so that he may accomplish the end he 
has in view, viz., to marry the pretty maiden to his son. 
Some little ,blood-drawing is incidental to the play, as alsoa 
secondary love affair, the characters in this being the hired 
girl and Dan Denny, the boatsteerer, who is the rival of One- 
armed Johnny, a character of the ‘‘Lone Fisherman” type. 
The faults most noticeable are the undue length of one or 
two of the acts, and the introduction of a Widow, who is as 
unnecessary as tedious. The piece was well acted, Miss 
Georgia Cayvan playing the part of the heroine with much 
skill and naturalness. She endowed the rdéle with the 
necessary coyness and innocence. Frank Mordaunt madea 
good hero, and displayed all the kindness and generosity of a 
good-natured old tar. The other rdles were very well person- 
ated, and, altogether, the play and the actors made a very fair 
impression for afirst-night performance, 

BROOKLYN PARK THEATRE. 

‘* East Lynne” was the play produced on Monday evening, 
May 22. Ada Gray made her appearance before a modrately 
large audience in the double rdéle of Lady /sadel and Mme. 
Vine. The familiar drama was received with every demon- 
stration of pleasure, and enjoyed by all present. Miss Gray 
looks well on the stage, and played her scenes quite effec- 
tively, although she improved as the play went on. The 
other actors deserving menticn were Miss Lewis, Barbara 
Hare; Mrs. S. A. Baker, Miss Corney,; Mr. Harris, Sir 
Francis Lewison; Mr. Browne, Archibald Carlyle, and Mr. 
Benson, John Dill. The play was well put upon the stage. 

NIBLO’S GARDEN. 

The old time and yet ever green play of ‘‘ Uncle Tom's 
Cabin” was represented on Monday evening, May 22, bya 
company styling itself ‘‘ the largest and best company in the 
world.” Altogether, the performance was more of a bur- 
lesque than anything else, although it pleased the audience, 
such as it was. 

WILLIAMSBURG NOVELTY THEATRE. 
On Monday evening, the 22d, ‘‘ A Square Man” was pro- 
duced before a small audience, but one that was evidently 
pleased with the performance. The leading characters in the 
play were taken by Ed. Lamb, Ben Maginley, Herbert Ayl- 
ing, and Libbie Moxon and Meta Bartlett. 


May Festivals Popularly Considered. 
[CORRESPONDENCE OF THE COURIER. ] 
CuicaGo, May 27, 1882. 
HE ambitious cities of the West—Cincinnati and 
Chicago—anxious to follow the glittering example of 
their older sisters of the East, have had each a May Festival. 
In reviewing these much-talked-of events, two points strike 
me as notable: First, the elaborateness of the programmes, 
and the talent engaged ; and second, the fact that they have 
been financial failures. The programmes and stars pre- 
sented are due to the aspirations of Theodore Thomas, who 
is a musician, and consequently does not want to be sur- 
passed by any other leader; the financial failure is owing to 
a variety of causes, some of which, it seems to me, are quite 








patent. 

Without discussing the feasibility or desirability of educat- 
ing the people of the West up to the ‘‘ wsthetic” standard of 
musical taste, it is certain that the masses are yet a long way 
off from that point of culture. There is no doubt that out of 
ten ordinarily respectable persons chosen at random from the 
pleasuring classes of Cincinnati and Chicago, nine would 
rather at any time hear Mary Jane sing ‘‘ Home, sweet home” 
or ‘‘Kathleen Mavourneen”™ than to listen even to Frau 
Materna’s most brilliant renderings of Brinnhilde or the 
‘Fall of Troy.” If it is desirable that our people should be 
cultured, the thing has been gone about wrong end first. 
Instead of beginning with Wagner, Berlioz and Bach, they 


education. Speaking financially, the musician must please 
the masses, or the latter will please themselves and stay 
away. The programmes of the two festivals under considera- 
tion have been published, and in neither list does a single 
popular piece—rightly so called—appear. The nearest ap- 
proach to popularity in the Chicago programmes were Men- 
delssohn’s Wedding March and Weber’s ‘‘ Invitation 4 la 
Valse,” both rather worn, seeing that the former has been 
played at two out of every three weddings in the recollection 
of man, and the latter has even been banished from the ball- 
room on account of its antique flatness. ‘* William Tell” is 
a little better, but even this is not the right sort of music to 
begin on or to catch the popular dollar. 

Mr. Thomas did much more for the education of our peo- 
ple with the programmes he gave at his evening concerts 
here last summer than he could accomplish in one hundred 
festivals like the one just closed. People will go and pay to 
hear fine music if it is given, cum grane salis, of Strauss, Offen- 
bach, or Verdi; but they don’t want and won't pay for three 
hours of intricate masses without the religious accompani- 
ments; heavy operas, without the aid of action and settings, 
or laborious symphonies in a barren, comfortless hall stocked 
with splintery pine benches. 

Regarding the Chicago Festival, one of the chief causes for 
complaint was the hall itself. It was vastly too large, and 
the softer and finer passages, both vocal and instrumental, 
were totally lost to fully one-half the audience, who paid $2 
each for the privilege of catching uncertain winks of sleep 
on a hard-wood seat, and being awakened by periodical 
blares of horn and string, or effective crashes of big drums 
and cymbals. 

In making these heretical strictures, the writer fully recog- 
nizes the fact that he is laying himself open to the ridicule of 
the ‘‘ Inner Brotherhood ;” but even the title of ‘* Philistine” 
is preferable to the tortures of sucha musical festival as the one 
through which he has just passed , and moreover, the opin- 
ion of the people, who make or break the seeker after suc- 
cess, will support all that has been said here. The West is 
quite as fond of music as the East, and will pay liberally for 
the kind here admired. Let him read who runs, and the mu- 
sician who is able to 

‘* Seize the arrow by the barb 
Before the tense string murmurs,"’ 
has pleasant, profitable and satisfactory work’ cut out for him 
in the unzwsthetic wilds of Cincinnati and Chicago. 
G. B. H. 


The Chicago May Festival. 
[FROM OUR REGULAR CORRESPONDENT. | 
Cuicaco, May a7, 1882. 

HE first biennial festival of the Chicago Musical 
Festival Association opened last Tuesday evening in 
the Exposition Building, which was quite well filled, the 
seats on the main floor being nearly all occupied, while the 
space at the side was crowded by those who were standing. 
There were present not far from 9,000 people, and in spite of 
the chilly atmosphere the enthusiasm was unbounded. The 
‘*Utrecht Jubilate” opened the Festival. It was well sung, 
but I confess to have lost to a great extent whatever fond- 
ness for Handel I might once have had, and did not find the 
work particularly interesting, though it gave a good oppor- 
tunity for the great chorus of 1,000 voices to show its mettle. 
The Symphony in C minor (Beethoven) was given a well- 
nigh perfect rendition, the phrasing of the strings being mar- 
velous for its accuracy, and the unity with which every idea 
was presented. The andante especially was received with a 
storm of applause, fairly tempestuous in character, and which 
did not end for some time. Mme. Materna created a furore 
by her magnificent singing of the scena from ‘* Fidelio,” and 
was recalled again and again. The best work of the even- 
ing was done in the ‘‘ Lohengrin” selections. Miss Cary 
was ill and did not appear at any time during the festival, 

but her place was very acceptably filled by Miss Winant. 
Wednesday was cold and rainy, but a large audience was 
in attendance, both at the matinée and the evening perform- 
ance of ‘** The Messiah,” though the number was consider- 
ably less than on the preceding evening. The Thursday 
matinée audience drawn by the *‘ popular programme,” was 
quite large, the weather being propitious. The evening 
concert opened with the Bach cantata, *‘Festo Ascensi- 
onis Christi,” which was given a well-nigh faultless perform- 
ance, the finer details being brought out with a care and 
accuracy that was not surpassed in any subsequent number. 
The chorale for two-part ladies’ chorus was redemanded, and 
accorded a second performance, in spite of the rule forbid- 
ding encores. The closing chorale for mixed voices was 
sung without accompaniment and with a smoothness and 
body of tone which could scarcely be surpassed. It was im- 
possible not to acknowledge Bach's great superiority to 
Handel in depth of thought and plastic expression. Madame 
Materna made another grand success in the scena from 
**Oberon,” after which she received a number of hearty re- 
calls. The instrumental portions of the Ninth Symphony 
were magnificently interpreted, the orchestra showing here 
as well as in the C minor symphony, the effect of the drill 
attendant upon the New York and C incinnati festivals, their 
whole experience going to improve their work in this city. 
Of the chorus it is impossible to speak in equally high terms 

of praise, though its performance was very satisfactory. 








venor, was not so satisfactory, but looked well and performed 


should be the finishing studies, so to speak, of our musical 


The Wagner matinée was as well if not better attended than 
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any of the evening concerts, notwithstanding the unfavorable 
weather, the main floor being entirely filled and the galleries 
fairly so, though the north gallery was at no time crowded. 
Not only was this occasion the feature par excellence of the 
Festival, but it was generally recognized as such, and the 
attendance was a real surprise. In this Madame Materna’s 
transcendant dramatic abilities first made themselves fully 
apparent to every one, and the magnificent burst of applause 
at the close, as well as the breathless attention during her 
performance, proved how deeply she had impressed her 
audience. The closing concert the same evening was de- 
voted to the Schumann Mass, Brahm’s tragic overture, Ber- 
lioz’s ** Fall of Troy,” with the Hallelujah Chorus for a close. 
Of the Schumann Mass I can only say that it seems to lack 
real force and inspiration, the Agnus Dei being the only 
thoroughly enjoyable number, To me it does not seem 
capable of adding anything to its author’s laurels. The 
Brahm’s overture, scholarly and beautiful as it undeniably is, 
lacks the qualities which one misses in most, if not all, of 
that composer's writings—namely, a real emotional power. 
Brahms is a good workman, perfectly familiar with his tools— 
but an artisan rather than an artist. The ‘Fall of Troy,” on 
the contrary, is a very impressive work, the production of a 
man who had something to say, as well as the power of ex- 
pressing himself, and every measure possessed interest. The 
scoring was brilliant and effective throughout, full of French 
vivacity and beauty of contrast. Of the Hallelujah Chorus 
it is not necessary to speak at any length; suffice it to say 
that it was excellently sung by the great chorus. Those who 
were not occupied in leaving stood during its performance 
in accordance with the traditional custom, Of the soloists 
of the Festival Mme. Materna and Campanini carried off the 
the honors, if they can be measured by the enthusiasm which 
they inspired. One of the most enjoyable as well as intensely 
dramatic performances of the entire series was the latter’s 
singing of the ‘‘ Welding of the Sword” from ‘‘ Siegfried.” 
Miss Winant gave the numbers alotted to her in a manner 
which has won for her a host of admirers. Mrs. Osgood was 
less successful, some of her work being rather unsatisfactory, 
while other portions were very enjoyable. Mr, Candidus did 
some excellent work, but in dramatic force he is sometimes 
lacking; this being particularly shown in his singing of 
Siegmund's ‘* Love Song ** Walkiire ’"—of which 
he made less than might have been expected. Mr. Remmertz 


" from the 


sang with his usual skill and vigor, and was warmly received 
upon each appearance. Mr, Whitney seems to have gained 
somewhat in volume of tone, and gave his selections with his 
well-known accuracy and ability. Mr. Toedt showed himself 
to be possessed of much greater power than one would have 
been inclined to credit him with from his former appearances 
here. Mr. Henschel’s singing was throughout characterized 
by the musicianly qualities for which he is so well known. 
His best work was perhaps in the Wagner selections, in 


which he presented the difficult’ music written for Wotan 
with a technical accuracy and understanding which it would 
be difficult to equal. Mr. Eddy at the organ rendered effi- 
cient service, supporting the voices with great discrimination 
and always showing those sterling qualities which have raised 
him to his enviable position as an artist. During the first 
few performances the organ was cons iderably flat, but this 
serious fault, which never should have been permitted by the 
was finally remedied, 


builders, Mr. Thomas may well be 


proud of the results of this Festival. As to the financial re- 
sults it may be stated that the receipts fell some six thousand 
dollars short of the expeuses, a result wholly due to the un- 
GRANT GLEASON., 


favorable weather. FREDERIK 


Trade in YW/ilkesbarre. 
| CORRESPONDENCE OF THE COURIER. ] 
Witkesuarke, Pa., May 27, 1882. 
RADE notes here are not as thick as false music 
notes, Of the latter we have plenty. The season's sales 
are quiet, as reported, all around, 
A. R. Bacon, our largest musical instrument dealer, ad- 


vertises his handsome and large stock for sale, giving as the 
reason ill health. He has been in ill health, I know, but it 
seems strange that one should give up such a lucrative busi 
His store 


ness after having regained health, as he now has, 


is large and well stocked. He handles Weber, Behning and 
Behr pianos, and New England and Taber organs. 

Charles Pabst, on South Main street, does a neat business 
in his small store, handling the Steinway piano and Estey 
organ 

Mr. Simons, on Northampton street, takes care of the 
Henry F. Miller piano and Palace organ, 

Che agents who have offices or desk room only are innu- 
merable, and almost every piano manufactured in the United 
States is thus represented 


}.R 


just rec 


Perry, the manufacturer of the Perry organ here, has 
from W. W. Neir, a 


Perry is still manufacturing, 


overed former partner, over 
$1,300 royalties on organs. Mr 


but in a small way 


\ piano tuner would do right well here, as we haven't a 
single one who is a resident, and those who do attempt to 
tune make tuning only a side issue, as it were, to some other 
reyvular busine + + 

Mr. Santley has lost none of his remarkable voice, and 
sings with great eflect pieces apparently the most simple, He 


is invariably received with the warmest applause. 





Notes and Actions. 


....Sohmer & Co, are building an addition to their ware- 
rooms. 

...-Albert Weber has placed an order for piano cases with 
Robert Cable, Jr. 

....J. Bergstrom, organ dealer, San Francisco, has given a 
realty mortgage for $1,500. 

....T. V. Briggs, musical instrument dealer, Calais, Me., 
has sold out to J. Topping & Co. 

....Dahlgreen & Steger, 109 Wabash avenue, Chicago, are 
doing a flourishing business with Sohmer & Co.’s pianos. 

..+-J. T. Cuppen, Ellsworth, Me., was in town on Satur- 
day, and made some purchases. He sells the Standard 
organs. 

..+-The firm-name of Scofield & Daniels, musical instru- 
ment dealers, Reed City, Mich., has been changed to J. W. 
Scofield. 

..+-It is reported that Person & McGinnis, who some time 
ago embarked in the manufacture of piano cases, have dis- 
solved partnership. 

...-John P. Dougherty, Chester, Pa., was at the Morton 
House on Tuesday. He reports business active. He 
handles the Smith American organ. 

....Saxe & Robertson, the New York agents for the Esty 
Organ Company, report that they only filled half the orders 
they received during May. 

....S. A. Ward, Newark, N. J., was in town on Wednes- 
day of last week. He reports a large demand for the finer 
class of instruments. 

..+-Edward Mason and J. W. Currier, who are traveling in 
Europe in the interest of the Mason & Hamlin Organ Com- 
pany, were in Berlin last week. 

....A new organ is to be furnished to the congregation of 
the North Baptist Church, Camden, N. J., $1,500 having 
already been secured for that purpose, 

..+.The Mechanical Orguinette Company reports that the 
agencies recently established by William B. Tremaine during 
his Southern trip are exceeding the anticipations. 

..G, A, Barlow, Taunton, N. J., a prominent music 
dealer in that city, placed some heavy orders in this city one 
day last week. Mr. Barlow handles the Sterling organ ex- 
tensively. 

....Jacob Esty, of the Esty Organ Company, Brattleboro, 
Vt., in a communication to the branch office of the firm in 
this city a few days ago, stated that he would visit Troy and 
New York this week. 

..++The Wilson Piano Stool Company, g West Fourteenth 
street, has taken the general agency of Geo. W. Archer & 
Co.,’s piano stools for several States. The firm will also sell 
its patent double stool as usual. 

...-Karl Fink intended on Saturday last to perform a great 
day’s work on Monday; to celebrate his birthday on Tues- 
day, and to visit during the remainder of the week Bridge- 
port, Derby, New Haven, Meriden, Worcester, Brattleboro 
and Boston. 

....J. M. Pelton, formerly of Peloubet, Pelton & Co., but 
now at 28 East Fourteenth street, has begun the manufacture 
of three large, handsome new styles of organs. Mr. Pelton 
is a practical organ manufacturer, and has a handsome factory 
at Tremont, N. Y. 

....George Nembach, the New York agent for the Loring 
& Blake Organ Company, reports an accumulation of orders 
He says that the firm has several new styles in 
which will be described in THE 
COUIRER as soon as ready. 


on hand. 


course of preparation, 


....Strauch Brothers have still an accumulation of orders, 
notwithstanding their increased facilities. They are receiv- 
ing orders daily by letter and telegraph, and although they 
fillthem quickly, they are unable to catch up with them, 
owing to the steady influx. 

..--Weser Brothers have in course of preparation a new 
scale small upright piano which, it is claimed, will excel in 
power of tone any instrument yet manufactured by this house, 
The firm has quite a number of orders on hand and reports a 
steadily increasing trade. 

....The Ithaca Organ Company has introduced a double 
action and double sounding board upright piano, which is 
It is the invention of Mr. 
Feldin, one of the superintendents of the factory, but who 
was recently of the firm of Henning & Feldin, Norwich, 

It is said that Governor Cornell has ordered one of 
instruments for use in the Executive Mansion at 
Albany. 


said to be an excellent instrument. 


Conn, 


these 


during the week were: J. E. Morris, Danbury, Conn.; J. 
Craighead, Rochester, N. Y.; Mrs. William Spickers and 
daughter, Paterson, N, J.; Mr. Rainer, of Rainer, Sweetman 
& Hazleton, Guelph, Ont.; C. S. Brainard, of S. Brainard & 
Sons, Cleveland, Ohio; A. Wegman, superintendent of the 
ithaca Organ Company, Ithaca, N. Y.; George Glanville, 
Perth Amboy, N. J.; A. H. Tenbroeck, Middletown, N. Y.; 
G. A. Barlow, J.; J. T. Cuppen, Ellsworth, 
Me.; John P. Dougherty, Chester, Pa.; S. A. Ward, 
Newark, N, J.; G, A, Barlow, Trenton, N, J. 


Trenton, N. 
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.+++The Salem, N. J., Opera House was partially destroyed 
by fire on Thursday. There is an insurance of $2,500 each 
in the German-American and the Jersey City companies, 
which will fully cover the loss. The building cost $11,000. 
The fire is supposed to have been of incendiary origin. 

..+-Jacob Brothers have painted and decorated their ware- 
rooms in excellent style. The fagade is also tastily orna- 
mented with business announcements, which gives to ita 
handsome and attractive appearance. This young firm is 
very energetic, and will probably make itself felt ere long. 

....Steinway & Sons are building a vault under the side- 
walk in front of 107 W. Fourteenth street. This is an adja- 
cent building to Steinway Hall, and the one in which the 
private office of William Steinway is located. The vault is 
intended for the safe keeping of books and other articles of 
value, 

....-In THE Courter of May 18 mention was made that 
Charlton Strathy, of Rochester, N. Y., who succeeded J, J. 
Gorres, had continued the agency for Steinway & Sons and 
Behr Brothers & Co. A communication has since been re- 
ceived from Mr. Strathy in which he says that he has also the 
honor to represent Ernst Gabler. 

....John M. Hale, Belpre, Ohio, so long and widely 
known as a prominent dealer at Pittsburgh, Pa., has removed 
to Parkersburg, W. Va. He is said to be a power of strength 
to the manufacturers of organs and pianos. On Friday of 
last week Mr. Hale placed an order with a prominent organ 
house in Fourteenth street for 100 organs, 

...-E. H. McEwen, manager of the New York branch of 
the Sterling Organ Company’s warerooms, reports a large 
export demand for organs. He says that the orders at the 
factory are still largely in excess of the number of instru- 
ments made, and that the Sterling Organ Company will lead 
the van, as far as sales are concerned, inside of two years. 

....In last week’s CourRIER it was stated that W. H. Paige, 
of W. H. Paige & Co., Terre Haute, Ind., had given a mort- 
gage for $1,000. In explanation of this it may be said, on the 
authority of Mr. Paige, that he has xo¢ increased his indebted- 
ness ‘‘one cent,” but that he has ‘‘merely changed a long 
time (five years) loan from one person to another without any 
increase or decrease.” 

...-William Steinway, of Steinway & Sons, sailed with his 
wife and family, per steamship Elbe, for Europe, on Wednes- 
day of last week. Although the object of his trip is simply 
pleasure, and to visit relatives, it is said that he will call at 
several of the firm’s transatlantic agencies. Among the cities 
he intends to ‘‘do” are London, Paris, Vienna, Berlin and 
Dresden. He is expected to return in September. 


....The New England Piano Company has issued a new 
illustrated catalogue of square and upright pianofortes. It 
contains six engravings, each representing a different style 
of instrument, and which are executed in such a manner as 
to show clearly the different parts. The descriptive matter 
is very full and instructive, and the catalogue should be in 
the hands of all piano dealers. 

..+-The Springfield Repudlican says that J. P. Hale was at 
Greenfield, Mass., a few days ago, looking over the town to 
see wnat eacouragement might be offered to building in that 
vicinity. Some of the local capitalists are interested in the 
matter, and it is possible that a manufactory may be erected 
inthe town. Mr. Hale has rented a summer residence in 
Bernardstown, where he will spend part of his time during 
the season, 

...With one or two exceptions, the piano manufacturers 
closed their factories on Decoration Day. Some of them 
were closed on Monday also, it being ‘‘ Pfingst Monday.” 
Among the latter were Behr Brothers & Co. Henry Behr of 
this firm is a strict observer of the beautiful and touching 
ceremony of decorating the graves of the departed heroes of 
the late war, as he was one of those who fought long and 
earnestly for the Union cause, and was among those who 
participated in the storming of Fort Fisher. Paul Gmehlin, 
the junior partner of the firm, celebrated Pfingst Monday in 
true German style, and says that the ‘‘divil a Dutchman 
you'd get to work that day.” 








KOCHENDORFER & UnRriIg, New York, have just 
published ‘‘The Villa Bohemia,” a story of four young 
women who wished to live apart from man. Logically, they 
each found one, and went off in one, two, three, four order. 
The story is light, but may serve to point the moral of 
feminine dependence. 

The present musical season in London will be memorable 
for the extraordinary prevalence of Wagner, who not only 
monopolizes the opera houses, but enters largely into the 
programmes of concerts. The last cycle of the ‘‘ Nibelungen 
Ring” is now in progress at Her Majesty’s and * Lohengrin,” 
‘*Tannhiuser ” and ‘‘ The Flying Dutchman” at Drury Lane, 
where Frau Sucher and Herr Winkelmann have created a 
profound impression by their splendid declamatory style of 
singing and acting. They are generally admitted to be the 
finest performances of the first two operas seen in London. 
At the Court concert the ‘‘ Tannhiuser” overture, the ‘‘ fire 


music” from the ‘* Walkiire’’ and duet for tenor and soprano 
from the ‘‘ Flying Dutchman” were given. The public have 
shown such a steadily increasing interest in the performances 
of the ‘* Nibelungen Ring” that now it is practically decided 
to repeat them next year. It is possible also that ‘‘ Parsifal” 
will be produced. 
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Bismarck, Winona, La Crosse, Owatonna, and all 
points in Minnesota, Dakota, Wisconsin and the 
Northwest 
At Council Bluffs the Trains of the Chicago and 
Northwestern and the U Railways depart from 
arrive at and use the same joint Union Depot 
At Chicago. close connections are made with the 
Lake Shore, Michigan Central, Baltimore and Ohio, 
Ft. Wayne and Pennsylvania, and Chicago and Grand 
Trunk Kailways, and the Kankakee and Pan Handle 
Close connections made at Junction Points 
Itis the Only Line running the CELEBRATED 
or North 
west of Chicago, Pullman Sleepers on all Night 
Trains 

Insist upon Ticket Ne ents selling you Tickets via 
Examine y« Ticketa, and refuse to buy 
if they do not read « shee {= Chicago and North west 
ern Railway 

If you wish the 

you will buy your Tickets by 
WILL TAKE NONE OTHER. 
All Ticket Agents sell Tickets by this Line 


D LAYNG, Gen, Supt 


Best Traveling Accommodations 
this route, (@" AND 


Chicaer 








++NEY ENCLAND PIANOS: 


The Best Medium-Priced Instrument ever offered to the Trade and Public. 


NEW ENCLAND PIANO COMPANY, 634 HARRISON AVE. BOSTON, MASS. 








Write for Prices to 
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aiiriatt PACKARD ORGAN atieird iu: 


FORT WAYNE ORGAN Co, FORT WAYNE, Ind. 


G AURTZMANN «===: ce" PIANUPURTES 


BUFFALO. N. Y. 


























First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


” ee \) a 

on t Gold Medal at the Gold Medal at the 
| World’s Fair, Vienna, World’s Fair, Vienna, 4 ¥ 
Ly) 1873. 1873. S 

















Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘For greatest power, pleasing and its quality of tone, pliable action and solid workmanship, novelty ot construction in an independent iron frame, and placing strings in three tiers,” 


FACTORY, 34th St., bet. 1Oth & 1 Ith Aves. | WAREROOMS, No. 11 E. 14th St., New York. 


JOHNSON & SQN Church Organ Builders JQENSON & SON 


WESTFIELD, MASS. 
W. A. JOHNSON. t@ No Agents employed onnent. those imamedintely connected with our establishment. 


WESSELL, NICKEL & GROSS, STRAVUCH BRUe. 


Manufacturers of Grand, Square and Upright 
— MANUFACTURERS OF — 


PIANOFORTE ACTIONS, Grand, Square and Upuight 
Nos. 457, 459 & 461 West 45th St., cor. Tenth Ave., New York. PIAN 0 FQ RT FE A CTl 0 N S. 


NEW YORK WAREROOMS, Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


STERLING ORGAN COMPANY,! GEORGE BoTHNER, 


Wwe. 9 West Fourteenth Street. MANUFACTURER OF 
E. H. McEWEN & CO., Managers. Grand, Upright and Square 


ast" WHITNEY & HOLMES ORGAN COMPANY, “=| Planoforte Actions, 


MANUFACTURERS OF 


Ps rlor and Chapel Ceenwen 144. and (46 Elizabeth St.. New York. 


—— QUINCY, ILLINOIS. 


New and Elegant Styles for 1881, Send for Latest Catalogue. 
J. VI. PELTON. THE COMBINATION ORGAN, 


a vo eee Ss e- 
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W. H. JOHNSON. 









































PIANOS AND ORGANS, 
28 East Fourteenth Street, New York. 
ee SEND FOR CATALOGUES AND WHOLESALE PRICE LIST. 


. 
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~$ Dostablished in 1857. }¢— 
it 


J. W. BRACKETT, 


—Manufacturers of— 
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r ya HE COM i ast ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 
four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 





d N pcialt the key-board, the same as an orc dinary organ, while in an instant it can be changed into an automatic organ, so 
® that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 

WAREROOMS AND FACTORY, be played together, producing fine orchestral effect. 





581 Washington Street, BOSTQN, ,ue/fHBMEGHANIGAL ORGUIRTTE C0., 831 Broadway, bot. 12th @ 13th Sts, H. ¥. 


Mierefilm of a copy im 


The Newberry Library - Chucago 10 - Illinors 
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GRAND, SQUARE AND UPRIGHT PIANOS 
LEAD THE WwoORLD. 


which is free to all. Prices Reasonable. Terms Easy. 


Send for Illustrated C 








Warercoms, 237 E. 23d St Factory, from 233 to 245 E. 23d St. New York. 











GABLER: 





Nove 875, and my Up 


May, "1877, and March, 1878), which 


— ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 
73. and my Upri Fights have my patent m malic action fame, ca a in one p 


patented july. (pase -— 





—— #*THE BEST PIANOS MANUFACTUREID.+—_— 
Factory and YWarerooms, 220, 222 & 224 East 22d Street, New York. 








BAAR BROS.& CO 





292 to 298 Eleventh Avenue, 
NEW YORK CITY. 








Patent Cylinder Top a Pianos | 





| Cor. West Twenty-Ninth at, 
NEW YORK CITY. Ka 








HORACE WATERS & CO. 


MANUFACTURERS AND DRALERs IN 


PIANOS AND ORGANS. 


Guaranteed Six Years. 
The Largest Stock in America. Agents Wanted. 
ge@"Correspondence Solicited. Illustrated Catalogue 
Mailed Free. 


Warerooms, No. 826 BROADWAY, New York. 





QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,) 


Price Lists. 


For particulars send 
for Circular and 





No. 62 Sudbury Street, Boston, Mass. 


T. L. WATERS, 


MANUFACTURER AND DEALER IN 


Pianos and Or 


14 East 14th ee Siveet, How ork. 


2" Agents wanted. Send for Illustrated Catalogues. 


rgans, 





BOSTON 


Musical Instrument Manufactory. 


G2 Send for Cata- 
logue and Price List. 





BAND — 


71 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING. MASS. 
Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in every respect. 
4 specialty made of furnishing the Highest Class 


VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 





Keys, Action, Wires, Knobs, &c. 


JARDINE & SON, 


ORGAN BUILDERS, 


318 and 320 East 39th Street. 


> 
List oF ouR 


Largest Grand Organs. 
Manuals 
Fifth Avenue Cath., N.Y., 4 
St. George's Church, ay 
St. Paul’s M.E. C 
Holy Innocents, na 
Fifth Ave. Pres. a, “ 
Brooklyn Tabernacle, 
Pittsburg Cathedral, 
Mobile Cathedral, 
rst Pres., Philadelphia, 
St. John’ 3s ME. Brooklyn, 
Trin. Ch., San Francisco, * 
Christ Ch., New Orleans, 
Sacred Heart, Brooklyn 





wOwwwuwewreeweee 











H. A, Harmeyer, City Editor. 
Rost. A. Baciey, Business Manager 


W. L. ALLEN, Managing Editor. t 
NicHoLas Bippie, Treasurer. i 


Currrorp Hvuainin, Musical Editor. 
Lewis J. ALLEN, Society Editor. 

Mrs. F. M. Bunpy, Society Reporter. 
Mrs. L. F. Guyton, N. Y. Correspondent. 





THE CHICAGO YYVORLD, 





3+ DEVOTED TO SOCIETY 


AND THE FINE ARTS. }3# 





Subscription, $2 per Year; Single Copies, 5 Cts. 
The Only First-Class Family Paper in Chicago or the West. 





Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
Throughout the Known World ; 20,000 to 50,000 Every Saturday. 





FINE ENGRAVING, PRINTING, 


ELECTROTYPING STOCE OUTS, 


OFFICES: 38 and 40 DEARBORN ST., CHICAGO, ILL. 





MUVROR ORGAN BRED C0. 


EsTABLISHED JANUARY 1, 1869. 





—TWwENTY MILLIONS— 


of our Reeds now in use. 


A RE prepared to supply the demands of the Trade 
in the most perfect manner, both as regards 

uality and price. Reed Boards of any desired 
plan made to order from carefully-selected stock. 

Also manufacture the best and chea —_ Octave 
Coupler in the market, and constantly on hand 
full lines of Organ Materials, including Stop- 
Knobs, Key- ~— (both Celluloid and Ivory), 
Felts, &c. &c. 


— OFFICE AND FACTORY: — 
25 Union Street, Worcester, Mass. 








G. McFADDEN, 





‘AN ‘ASNOVUAS 
1S UOWTD 
*A10198 yf WIEOIS 


€2 wil 


MANUFACTURER OF 
PATENT LIGHT PISTON VALVE 


Clear Bore Musical Instruments. 


My Instruments received the highest Centennial 
Award, a Medal of Merit, and a Diploma of Honor. 
Established in 1872. Send for Catalogue. 





Gt | anbeleass.\ 

i EE 
THE BEST PIANOS AT LOWEST PRICES. 

Orlice sand Wareroonis —- oe» A A” Street, 


hactlonwy ) Pe eS be GW. 29'" Street, 
oan. On Am 4 O30 e . Gan 0 es & —_ 


"DEAE 


BROTHERS' 
BEST NOW MADE. 


No. SS UNION SQUARE, New York City. 


——§ ESTABLISHED 1871. #— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 





























y —- ————-—_—-¢- 
; ii 
rad Bb CHURCH ORGANS 
a "a } tia 
Me Moline, Illinois. 
HE most complete establishment in the country. Conducted by 


graduates of the most noted London Organ Builders. Our instru- 
[ ments are noted for their fine voicing, beauty of tone, and superiority ot 
4 «workmanship throughout. 
Testimonials furnished, on application, from the first Organists ir 
America. 
Our Illustrated Catalogue will be sent on application. 


FRANCIS NEPPERT, F. CONNOR, 


PIANO STOOLS PIANOS. 
Factory 239 E. Forty-first St., 








— ALSO — 


Music Racks, Stavds, &c. 


Piano Covers 


Wholesale NEW YORK. 
and Retail. 
itelits Dealers admit they are the best medium-pnced 
Stools Piano in America. (2 Send for Catalogue. 
Repaired. 











N. B — Pianos not shipped before being thoroughly 


390 Oanal St., New York. 





Ga" New Catalogue and Price List now ready. “ Tuned and Regulated. 
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ALFRED DOLGE, 
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Piano and Organ Materials, 


122 East 13th St.,. NEW YORK. 132 Queen Victoria St., LONDON. 








P~ESTABLISHED 186864.¢ 


Wiper fC 


— Manufacturers of — 


GRAND, SQUARE AND UPRIGIET 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 


~e9 «6 








STEINWAY 


GRAND, SQUARE AND UPRIGHT 


& PIANOS. 


Steinway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 
Nos. 107, 109 and 111 E. Fourteenth Street. 


WAY & Sos, 
sm Ns 

















CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, W., London. 





Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND, 


Opposite One Hundred and Twentieth Street, New York. 














— <> — 


SSTABLISHED 1846. 





~ WOODWARD & BROWN, 


Pianoforte Manufacturers, 


592 WASHINGTON STREET, : 


BOSTON, MASS. 








SMITH AMERICAN ORGAN CO. 


MANUFACTORY AND PRINCIPAL OFFICE, BOSTON, DCASS. 





BRANCH HOUSES—London, Eng., 57 Holborn Viaduct; Kansas City, Mo., 817 Main Street; Atlanta, Ga., 27 Whitehall Street. 








BEHNING 


FIRST-CLASS 
Grand, Square and Upright 
PIANOFORTES. 


BEHNING 


——<~With Improved Patent Agraffe Attachment and Name Board.o— 


W arerooms, 14th Street, cor. Fifth Ave., and 129 Kast 125th Street, New York. 


















As musical culture 
increases it demands in 


Sibel shah ih 1a 0h beh bed Sind abMks badd ai filaaodd Mis uasa 


musical instruments for home, 








church, or school excellence in tone, 


tasteful workmanship, and durability. 
alin 






Tilustrated Catalogues sent free. 


J. ESTEY & CO., Brattieboro, Vt. 


LINDEMAN & § 


PIANOS. + 


Most Elegant and Best Manufactured. 














Low Prices and Easy Terms, 
No. 92 BLEECKER STREET, NEW YORK. 
LOCK WOOI 





| 


Paris Exposition, 1878—Diploma of Honor. 


Sypnev INTERNATIONAL EXHIBITION, 1879-1880 — First | 


THR PAPER TRADE JOURNAL. | | 


ata. 








THE MILLERS’ JOURNAL. 
DIRECTORY OF THE PAPER TRADE. 
WARP AND WEFT, 


THE AMERICAN STATIONER, 
AMERICAN MAIL AND EXPORT JOURNAL. 
THE MUSICAL COURIER, 


-»4THE LOCKWOOD PRESS tee 


Wo. 7& Duane Street, New YSork, 


BOOK, NEWSPAPER AND JOB 


| STEAM RINTING STABLISHMENT 





Tue Lockwoop Press has received the following awards for Publications, Printing and Art: 

| Apriatpe Exnisition, 1881—Two Special First and 
Two First Degrees of Merit, Two Gold and Two 
Siiver Medals. 

Cuicaco Exposition, 1881— Highest Award. 

Cincinnati Inpus'L Exposition, 1881—Highest Award. 

ATLANTA INTERNATIONAL CoTTon Exposition, 1881— 
Highest Award. 


and Special Degree of Merit; also Second Degree 
of Merit. 
MELBOURN® INTERNATICNAL EXHIBITION, 1880-1881 — 
Four First Orders of Merit, Two Silver and Two 
Bronze Medals. 


c~ FINE CATALOGUE WORK A SPECIALTY.~> 


GF” Accurate translations made ard Catalogues printed in Erglish, French, Spanish, German and 
Portuguese. Estimates furnished on application. Address all orders to 


HOWARD LOCKWOOD, Publisher and Printer, 
No. 74 DUANE STREET, NEW YORK. 








